How to Report Your Session – SECAC 2011, continued   Deadline: May 10

SESSION CHAIRS ~ 
HOW TO REPORT YOUR SESSION INFORMATION

Session reporting deadline: May 10, 2011

The Call for Papers ends on April 20, 2011. Between April 21 and your May 10 reporting deadline, you must: 

1) finalize your selections (see “Guidelines for SECAC 2011 Session Chairs”), 

2) assemble the following three lists, and 

3) by May 10, address and send all three lists to 
<secac@secollegeart.org; secac2011@scad.edu>.

 Create one document for each list.
List 1. Presenter contact information.


File name:  YourLastName(s)_PresenterContactInfo
List 2. Full session listing. 


File name: YourLastName(s)_FullSessionListing
List 3. Individual abstract for each paper or presentation in your session.


File Name: YourLastName(s)_PresenterAbstracts

Before sending the lists, please give your presenters an opportunity to review them to make edits or corrections. If you are a co-chair, cc your fellow chair on all session-related communications. Receipt of the lists by April 30 is appreciated; however, the deadline is May 10.  

List 1. PRESENTER CONTACT INFORMATION. Follow the example for each presenter. 

Presenter name, affiliation

Mailing address, preferred phone number, primary email address. 

Summer contact information, if different: 
List 2. FULL SESSION LISTING. Follow the example exactly. Note: First name, then Last name.
Name of session 
Blank line

Chair(s): First name, Last name of Chair(s) of session, institutional affiliation(s) (if any)

Use “Independent Artist” or “Independent Scholar,” if not affiliated.

Blank line

First name, Last name of first presenter, presenter institutional affiliation (if any)

Use “Independent Artist” or “Independent Scholar,” if not affiliated.

Title of paper or presentation by first presenter

Blank line

Continue with each subsequent presenter in the session

List 2, continued.  FULL SESSION LISTING. This is an example of a full session listing from SECAC 2006 (Nashville).
American Art and American Power

Chair: David McCarthy, Rhodes College

David McCarthy, Rhodes College 

David Smith and the Gender War

David Jeffreys, Savannah College of Art and Design

Robert Rauschenberg and the Transgressive Reinscription

Hee-Young Kim, University of Alabama

The Global Expansion of Abstract Expressionism

Sara Doris, University of Memphis

Obsolescent Modernism

List 3. INDIVIDUAL ABSTRACTS. For each paper or presentation in your session, follow the example exactly. Note: Last name, then First name.
Last name, First name. Institutional affiliation, if any. Use “Independent  Artist” or “Independent Scholar” if not affiliated. Paper title 

Blank line.

Abstract. 

Here is an example of an individual abstract listing from SECAC 2006 (Nashville). 
Cornett, Cher. East Tennessee State University. A Method of Critique for Projects Assessed for Technical Skill and Artistic Application: Balancing Objective vs. Subjective Criteria

The production of visual communication media by artists using technically sophisticated digital tools has become the norm, and fine artists in increasing numbers are exploring digital tools and environments. The importance of teaching good technical skills, as well as strong visual and creative skills, to students in the visual arts is a necessity. Students not only must be able to apply good aesthetic skills and creative sensibilities to their work, but must also be able to use digital tools in an informed manner that will allow files to be shared, posted electronically, or printed by a service bureau. This presents many challenges in the laboratory/studio classroom, not least of which is how to critique and assess projects in which both technical and artistic skills must be demonstrated. Over a 10-year period, this researcher has explored various methods for critique in the computer lab/studio environment and has developed a comprehensive method that addresses both objective and subjective project criteria while giving students confidence in the validity of the critique.

